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Convos with
Grace B.
...breaking down cancer into
“bytes...”
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About

HEARTWELLS
FOUNDATION
Heartwells Foundation is
committed to driving the
awareness and facilitation of
improved healthcare in Nigeria in
various ways, including partnering
with concerned reputable
institutions. Focusing on cancer,
our awareness and prevention
outreach targets early detection
of cases, especially of breast,
prostrate and cervical cancers
owing to their high prevalence, to
possibly forestall death, and rally
logistic support for examinations
and maintenance of patients.
We present Art for Cancer, an
exhibition of remarkable works by

distinguished modern and
contemporary Nigerian artists who
share the value of our initiative,
and pledge to commit a
substantial percentage of the
proceeds from sales of their works
towards supporting identified
cases.
We urge you to support our noble
cause through a freewill donation
of fund and/or purchase any of
the artworks on display.
Thank you so much.
Mr. Ogbonnaya Igbokwe
Director Heartwells Foundation
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About

Patrons Modern & Contemporary
African Art (PMCAA) is one of
Nigeria's art management
establishments operating at all levels
of the market. Its product range
covers all aspects of art dealership
including: art logistics, art insurance,
art storage, appraisal, corporate
and private acquisitions.

changing the narrative in our
dynamic art environment.
We are also open to relevant
partnerships offering us
opportunities to fulfill our
objectives, including giving back
to the society in various ways. We
are happy to partner with
Heartwells Foundation to support
improved healthcare in our
society.

With a mission to make a difference
in our aforementioned areas of core
values, PMCAA engages individual
and corporate entities in ways that
bespeak professionalism while

Peter Imo
Managing Director
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Foreword
overarching Nigerian healthcare
ecosystem must be considered top
priority. The provision of basic healthcare
services and infrastructure for the “havenots” and not just for the “haves” is
imperative and must be considered of
the utmost importance. This is feasible if
there is committed political will and
above all, genuine empathy. We cannot
wait for when the Universal Healthcare
Coverage will be in existence, but this is
not to say government is not making any
efforts, however, government must be
encouraged to do much more. Afterall,
when it rains it is on everyone's roof.

Art for Cancer
Cancer. The very thought of the word
reawakens a dark period in my life when,
thankfully, I had unwavering faith, mental
resilience, and a solid medical support
system to keep me alive. I say “solid
medical support system” because I was
fortunate to have been in the United
States at the time of my diagnosis and it
is why I feel so compelled to accept to
write this foreward and to speak truth to
power.
To begin with, I would like to appreciate
and commend The HEARTWELLS
FOUNDATION and VISUAL ARTISTS for
supporting this timely initiative, and Mr.
LUCIANO UZUEGBU for considering me
worthy to write this foreword. He knows
that my passion and total commitment
towards this cause knows no limits as I
have walked in the shoes of cancer
warriors. Although thankfully in remission,
the long-term side-effects of cancer
treatments will always be there, even if in
small doses.
Unfortunately, during my journey, I
bonded with many cancer patients who
succumbed not to the disease per se,
but to all the stress and anxieties of their
inabilities to access vital information,
cancer screening services, funding for
treatment, or from the lack of medical
insurance to cover treatments that come
with fighting cancer. It was obvious at
the time that they also lacked cancer
communities to bond with, share
experiences, or receive feedback from
unanswered questions. A community is
very crucial to be a part of while battling
this monster. A kind of esprit du corps.
If the cancer awareness drive is to be
further heightened and garner
momentum, then the revamping of the

There is need to encourage and support
that cancer patient, survivor, or caregiver
(yes, caregivers must be wholly
supported too) that there is light at the
end of the tunnel if there is valid
information and early detection. Cancer
services and treatments should be made
affordable and accessible to everyone
and not just those with deep pockets.
The cancer awareness drive must include
psychosocial support which plays a
major role in the diagnosis, healing,
recovery, and survivorship of the cancer
patient.
In addition, myths and misconceptions
must be dispelled at all costs to get
patients to talk about their disease. It is
unfair to allow such thoughts and beliefs
continue to breed fear and to fester in
the minds of those going through so
much in trying to stay alive while battling
this awful disease. There is stigma
surrounding it because these myths
allude to the fact that cancer stems from
karma, a curse, or is contagious. These
lead to gross misinformation which hurt
rather than help the efforts by individuals,
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families, and communities to prevent,
detect, or treat it. Cancer occurs when
abnormal cells within any part of the
human body grow out of control and
must be eliminated with advanced
treatment methods.

because it hits home. Countless
colleagues and associates, friends and
blood relatives have been victims and
sadly, have not lived to tell their stories.

It is not karma, a curse, and neither is it
contagious.

Grace B. Charrier
Cancer Survivor
Cancer Activist

Thank you so much for the opportunity.

Last but not the least, I am honored to be
a part of this awareness campaign
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ART FOR CANCER
Luciano Uzuegbu
Curator

This exhibition for me is one of the
kindest things to have emerged in this
period marked by the COVID 19
pandemic, as it contemplates equal
consideration for people scourged by
other (near terminal) diseases,
otherwise now relegated to the
background.

regular custodians such as galleries,
and with attendant higher valuations
of works by African artists. However, a
point has to be made that this
upgrade in the value of African art still
does not compare favourably with
those of more developed continents
for a reason that has nothing to do with
the creative inputs including
intellectual content of the artists on the
divide. This however has everything to
do with non-professional, orchestrated
sentiments, which I must resist the
temptation of naming lest I digress.
That would be a discussion for another
day.

Far from being inspired by the intention
to create and showcase art intrinsically
tailored along the theme of cancer,
the initiative is rather an intervention
aimed at profiting patients with the
external conditions and logistics
provided by funds proceeding from
sales of art.

Let me concern myself with the
immediacy of the strong list of 15
contemporary Nigerian artists covering
several cadres of categorization, such
as the more Established, Intermediate
and Emergent artists respectively,
sharing a stage to engage the public
on a noble cause. Juliet Ezenwa
alongside Gerry Nnubia, Emmanuel
Isiuwe, Ekwere Ebong and Gab Awusa
leading the pack, set a strong
reputation for the collective. These
artists are widely exhibited and well
received at several platforms including
international auctions.
Ajayi Porter, Luke Ossaro, Godwin
Adesoye, Akanimoh Umoh, Taiye
Oseiza Erewele, Chris Ogiebo and
Lucky Isaiah also provide remarkable
masteries and appeal. Bertha
Onyekachi is a delightful surprise as her
near- one decade professional

I must commend the participating
artists and Heartwells Foundation for
their gestures in the advocacy for
cancer prevention and management,
an area where notable organisations
and platforms including Cancer
Convos with Grace B, have put in so
much work across continents to make
the world a better place. This is
beyond the somewhat hollow rhetoric
of parliaments and congresses
employed to create a false sense of
hope. Indeed, health issues are just
one area we should learn not to play
politics with.
I take it for granted that art enthusiasts
in Africa are aware of the global drift
and reawakening towards African art.
In Nigeria, we see the impact in the
resurgence of the secondary art
market (auction houses) beyond the
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practice commands so much attention
on several stages including group
exhibitions, while she contemplates a
solo. Omoyeni Arogomati's audacity
also must be reckoned with as she
emerges here off the heels of her
award by the Embassy of Hungary
Trade office in Lagos in 2019. Dare
Adenuga, 2017 ARTXLAGOS/ARTXPRIZE
finalist also shows great promise in his
relatively young career.

works, several aspects of human
conditions and contemplations. This
avails us the freedom to view, feel,
discern, share, apply or relate to the
artists' subjects, objectification and
concerns from the consciousness of
our individual experiences.
Consequently, my burden of leading
your understanding and appreciation
of the exhibits vis a vis the artists'
underlying intentions is lightened. For
clarity, I consider my purpose as
aiding rather than leading, while I
pass to you the responsibility of
charting your ultimate satisfaction
and perhaps, a reason to collect
some good artworks.

Furthermore, attention is given to
profiling these artists consisting of
painters and sculptors for better
assessment. Within their idiosyncratic
defaults, they have express in their
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Juliet Ezenwa Maja-Pearce
Juliet was born in Benin in 1968, and hails
from Delta State. She is one of the
leading female contemporary Artists in
Nigeria, and has used her art as not only
a purveyor of African cultural heritage,
but also as an advocacy for the rights of
the girl-child and women.
Having emerged from the tutelage of an
older artist Sam Ovraiti, Juliet has gone
ahead to forge a most progressive studio
career. She has along the way partnered
with several groups especially NGOs. Her
passion for a better society drew her
close to Project Alert and Echoes of
Women in Africa, both of which sought to
deal with domestic violence and youth
development.
Juliet participated in Tom Lynch's Water
Colour Rescue Workshop, and her
landscape painting, Straying Goats, is
published in his book, Great Watercolour
Rescues. Her works have also featured in
Jess Castellote's Contemporary Nigerian
Art in Nigerian Private Collections; other
works have been used as book
illustrations, notably Remembering Ken
Saro-Wiwa and Other Essays and A Mask
Dancing, both by Adewale Maja Pearce.
She recently compiled the book, Issues in
Contemporary Nigerian Art 2000-2010,
and also following up with an advanced
edition.
Juliet is an executive member of Echoes of
Women in Africa, and has been described
as a child rights and gender activist. She is also
a regular participant at the UN-sponsored art
exhibition on female genital mutilation.
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Speaking of her relationship to her art,
Juliet has this to say, 'My art comes from a
very happy place. I am as happy as a sand
girl when I am creating art. Whenever I
encounter challenges relating to both life
and art, I simply take my lemons and make
lemonade.’

University), Abraka, Delta State, and has
exhibited extensively in Nigeria and beyond.
She has also featured in international art
auctions including Africa Now: Contemporary
Africa Art Bonhams Auction London, UK
(2015) and Art House Contemporary
Modern and contemporary Art auction
Lagos ,Nigeria. (2015, 2016, 2017 respectively).

She obtained a Bachelors of Arts (Ed) from
Bendel State University (now Delta State

She is a member of the Guild of Fine Artists,
Nigeria.

Maiden Mask
2017, Mixed media on canvas, 91.44x91.44cm

G-C R (Girl-Child Right Series)
2012, Acrylic on canvas , 60.96x64cm

10

Gerry Nnubia
Nnubia obtained a Higher National
Diploma in Fine Art at the Institute of
Management and Technology, Enugu,
Nigeria in 1988.
Nnubia is a largely experimental artist
who strives to develop unconventional
possibilities in visual creativity to
document and inform his audience
about the occurrences in his
environment and in a global society.
His discoveries in modernism resulted in
him exploring the tension between form
and formlessness to create 'Acrylic Flow',
which allows for the manipulation of his
medium to a liquid viscous flow.
Although his artworks tend to utilize this
discovery often, Nnubia recently has
explored collages in developing his
subjects.
Jerry Nnubia has exhibited extensively in
Nigeria and abroad including Europe
and America.He is a member of Guild of
Artists, Nigeria.
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Welcome to the Future
2017, Mixed media, 91.44x121.92cm

Coexistence
2017, Mixed media, 106.68x121.92cm
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Ebong Ekwere

Ebong Ekwere was born in 1961. He
obtained a Higher National Diploma in
fine arts, majoring in sculpture, from
Yaba College of Technology, Lagos in
1985. Since 1999, he has worked with the
Federal Ministry of Culture, Tourism and
National Orientation, Abuja, where he is
assistant chief executive officer.
Ekwere works with wood and metal in two
broad representational styles; an
academic mode through which he
produces striking portraits of Nigerian
personages, and a more stylized
expression, in which he exaggerates
several facets of his figures to achieve
rhythm and movement.
Unknown to many followers of his art,
Ekwere is also a master of the watercolour
medium.
Ebong Ekwere is a member of the Society
of Nigerian Artists.

13

Front

Side
Male
2021, Wood,
91.44cm high

Back
Untitled
2021, Wood,
91.44cm high
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Side

Emmanuel Isiuwe
Emmanuel Isiuwe was born in ibadan ,
oyo state , Nigeria 1968 , and grew up
in Lagos were he currently lives and
practices his art.
Isiuwe holds a Higher National Diploma
from the Federal polytechnic Auchi in
1992, and is widely exhibited.
A very consistent artist, Isiuwe is vast in
the use of several media including oil,
watercolour and acrylic.
He is a member of the Guild of Fine
Artists, Nigeria and his works are found
in prestigious private and public
collections. Isiuwe’s work addresses
social issues including family and poor
living conditions.
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Sisters
2016, Acrylic on canvass, 91.44x71.13cm

Ugonma
2016, Acrylic on canvass, 91.44x96.52 cm
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Gabriel Awusa
Known as Gabawusa in Nigerian visual art
circle, Gabriel Awusa was born in Delta
State in the early sixties.
He studied Art and Design at the Federal
Polytechnic Auchi in Edo State between
1983 – 1988, graduating with a distinction,
having majored in painting and general
studies.
After a brief career in advertising (1989 –
1990), he returned to full time studio
practices and has since distinguished
himself as a painter with a fascination for
rich layering and application colours.
A major art connoisseur, Prof. Ebun Clark
once described Gabawusa as a painters’
painter.
Awusa has four Solo Exhibitions to his credit
and has featured in several group
exhibitions in Nigeria and beyond including
Europe.
Gabriel Awusa is a member of Society of
Nigeria Artist, a founding member and
former social secretary of Guild of
Professional Artist of Nigeria.
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Right of Passage
2017, Acrylic on Paper, 121.92x76.2cm

Bonding
2017, Acrylic on Paper, 91.44x 91.44cm
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Porter Ajayi
Ajayi attended Lagos State Polytechnic,
where he obtained a National Diploma in
General Arts in 1992. He also studied at
Yaba College of Technology, where he
obtained a Higher National Diploma in
Painting in 1997.
Ajayi often times explores colourful
landscapes including forests. He is also
known to address social realities in most
subtle and illusive way in his works. A good
example is Our Swan Song in which he
engaged the tensions within the Niger-Delta
Region of Nigeria.
Porter is a member of the Society of
Nigerian Artists (SNA), Lagos and has
participated in several art exhibitions
within and outside Nigeria including the
United States and Germany.
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Untitled
2017, Mixed media, 101.6x101.6cm

Real men drink whiskey
2017, Mixed media, 101.6x101.6cm
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Taiye Erewele
Taiye Erewele hails from Edo State. She
obtained a Bachelors of Art degree in
Fine Arts from form Ambrose Alli University
in 2008, and a Masters Degree in Art
History in 2012 from the University of
Lagos. A studio artist, she has also taught
art to Secondary school students.
Inspired by her elder brothers' drawings
as a child, Taiye cultivated drawing as
hobby, and would substitute her earlier
study of Geography and Regional
Planning with Fine Art in 2006, to set
herself on the path of self-discovery.
A painter with experience spanning over
12 years, Taiye has participated in over 15
group exhibitions, while engaging
several subjects mostly, gender related,
including beauty, character, and
marriage. Her canvas has also tackled
issues of culture and socio- economic ills.
(Her Our Senses Stillness addressed the
pollution of Niger-Delta shanties and
waterways with attendant health hazards)
Taiye Oseiza Erewele has featured in
several group exhibitions in Nigeria and
beyond.
Her solo exhibition titled You haven’t seen
it all in 2018 raised several questions
around womanhood and segregation
against the female gender.
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(Artist comments)
“It hits hard
too hard to believe
faith shaken
heartbroken
lost
my head in the clouds
thoughts traveling to and fro
I thing for sure
time shall pass
and so,I'd rise
with my head held up high
I'd be strong
I'd conquer!

Lost
2020, Acrylic on canvas, 121.92x 91.44cm

“I am like a plant,
a watered garden
with streams running through,
the warm embrace of the sun
leaves me with a glow
Groom me!
Prune me!
Nuture me !
and I'd flourish...
because I'm w o m a n."
This work talks about the yearning of
every woman to be loved. A plant
you noture will florish and produce
good fruit. No human deserves
cruelty weather male or female,
everyone wants to be treated
specially.
Black Beauty II
2020, Acrylic on canvas, 121.92x 91.44cm
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Godwin Adesoye

Godwin Adesoye was born in 1974 in
Lagos, where he lives and works.
He trained at the Institution of Textile
Technology Art/design where he
obtained a Diploma in Art/Design
19971999.
Godwin’s style is at once avant garde
and his use of acrylic and charcoal has
mostly defined his oeuvre.
He is a very spontaneous artist exploring
the propensity of minimal lines to conjure
and communicate vast meanings. His
earlier works showed strong influence by
an older artist, Edosa Oguigo from which
Godwin has now progressed to
established his visual idiolect.
Godwin is widely exhibited in Nigeria and
beyond.
He lives and works in Lagos
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How I wish
2020, Charcoal and Acrylic on canvas, 121.92x 91.44cm

Violated
2020, Charcoal and Acrylic on canvas, 121.92x 91.44cm
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Luke Osaro
Luke Osaro obtained a Bachelor of
Arts degree in Fine Arts from Obafemi
Awolowo University Ile-Ife in Osun
State. His passion for sculpting has
constantly mirrored his perception of
the human environment as time and
chance interplay with life.
Osaro works with glass fiber, terra
cotta and metal, and his subjects
draw from his experience of the
human conditions, and he has explore
several themes including friendship,
love, dreams and hope even in the
anxiety of the unknown future.
He is a recipient of Abayomi Barber
prize for sculpture (Terracotta) SNA
(2009) for outstanding performance.
Artist’s Statement:
Sculpture to me is all about new
beginning, hope, refreshment, nature,
aesthetics, awaken, creation, idea(s),
blast, legacy, history etc
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Oge
2019, Bonded stone, 68cmx37cm

Expectancy
2020, Bronze, 57cmx34cm

Solidarity
2020, Bronze, 65cmx28cm

26

Akanimoh Umoh
Akanimoh Umoh's thematic process
revolves around his personal
engagements with self, society and
the world at large. He aims to bring
to fore the various subtle emotive
complexities that both unify and
smudge the interpersonal
relationships that plague mankind.
His love for figurative art is evident in
his watercolor, acrylic, sanguine
pastels and charcoal creations as he
strives to communicate his thoughts
and inspiration.
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Hey Dear Delilah
2017, Sanguine paper, 43.18x63.5cm

Jude
2017, Sanguine paper, 43.18x63.5cm
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Ogiebo Christopher Aloaye

Born in March 1978 into the family of
Michael Ogiebo, a pioneer sculptor in
Edo State of Nigeria, Christopher holds
a Higher National Diploma (first
degree) in sculpture from Auchi
Polytechnic, Auchi in 2007.
His sculptures explore human forms
often in a stylized abstract way. He is
also an experimental painter and his
works are characterised by thick
layering of paints and furious brush
strokes.
He is a member of Society of Nigerian
Artists Lagos Chapter, and has
participated in several group
exhibitions.
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The Thinker
2015, Iron Wood,
91.44x58.96cm

Back

Couple
2015, Wood,
H76.2cm
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Bertha Onyinyechi Onyekachi

Bertha Onyinyechi Onyekachi (BOO)
hails from Abia state, born in the 90s in
Kogi state. She obtained a BA in Fine
and Applied Arts form the University of
Benin in 2015, graduating top of her
class.
Bertha majored in the painting at the
university in 2013, drawing inspiration
from Okwoju ElDragg Leonard, a painter
and lecturer at the University, and later
Ejoh Wallace, at the Universal Studios of
Art, under whom she carried out her
industrial training. Ejo's brush strokes
would later influence her pallet and
approach to painting later.
Her stye stretches the vanities of fauvism
in what appears an experimental
journey over the years.
Her subjects are largely a reflection of
her personal experiences, philosophies
(including stories she was told), view of
societal issues especially those
concerned with the girl child,
womanhood and everyday life.
"I might not have the power to create
instant change in the society
considering how much it needs to be
salvaged, but I hope through painting, I
give my voice of the ideal. Painting is
therefore my voice, painting is my vote,
painting is the mirror through which I
communicate my strength to the world"
she expresses.
Bertha has participated in several group
exhibitions including Books, Coffee and
Art Exhibition- Brazilian Embassy, 2019.
Her works have featured in books
publications including Next of kin
catalogue published by Thought
Pyramid Art Center Lagos in 2017.
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Iya Risi (The preparation series)
2020, Acrylic on canvass, 106.88x91.44cm

Biological clock I
2020, Acrylic on canvass, 106.88x91.44cm
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Lucky Okon Isaiah
Lucky Okon Isaiah was born on the
26th of December 1980 and is an
indigene of Akwa Ibom State.
Isaiah attended the Auchi
Polytechnic where he graduated with
the Higher National Diploma (HND) in
2008.
Isaiah worked briefly with the Niger
State Ministry of Arts and Culture in
2009 during his youth service
assignment and also as the creative
director at the Green palette Art
Studio, Lagos.
Isaiah’s style is characterized by
fleeting brush strokes reminiscent of
Edosa Oguigo’s, and yet more
controlled. It is this relative smoothness
that cuts the niche for Isaiah.
He has shown his works in several
exhibitions in Nigeria and abroad.
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A breath of fresh air
2017, Acrylic on canvas, 106.68x91.44cm

Sisters
2017, Sanguine paper, 91.44x91.44cm
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Arogunmati Omoyeni
Omoyeni Arogunmati is a Painter who
hails from Ekiti State in Nigeria.
She studied Fine Arts at the
Polytechnic of Ibadan, Nigeria.
Omoyeni's style is easily Impressionistic as
evident in her rendition of figures, facial
emotion and so on. she also has the
tendency to render abstract forms in
acrylic impasto and watercolor, on
canvases and papers.
Omoyeni's subjects focus largely on the
beauty and grace of African women.
Omoyeni received First Winner Award
Prize at the ART GARDEN, organized by
the Embassy of Hungary Trade office in
Lagos, 2019. She was also a finalist
winner at the Global Art Awards "They
create Nigeria women in Art"
Competition for painting Organized by
the Embassy of Spain in Abuja.. (2019).
A consummate artist, Omoyeni
represented Nigeria at the MEADOWS &
UNESCO Art Exhibition- Mask Art against
covid-19 in Beirut Lebanon 2020.
Omoyeni was selected for Art Residency
3*3*3"Studio in the Head" in Lagos
Nigeria 2020, and represented Nigeria as
an Art Ambassador of The Art Pivot For
India, 2020.
Artist Statement:
My paintings are reflection of thought
and activities within me, every stroke is
an emotive action geared toward
making the world a better place.
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Kemi (The lime woman)
2019, Oil on canvas, 68x82cm

Fall Apart
2018, Oil on canvas, 36x36cm
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Dare Adenuga
Dare Adenuga is a visual artist born in
Lagos, Nigeria. He studied art from the
prestigeous Yaba College of
technology where he took part in
various student exhibitions such as
Beautiful Nigeria at the National
museum Onikan and Olokun Art festival
in badagary before graduating in 2011
and has then been practicing as a
fulltime studio artist in his personal
studio.
His works cut across human traits of
character with reference to the
benevolent and malevolent influences
on their environ.
He has participated in several
exhibitions and different Art projects
such as "The Root" at the national
museum, Onikan, Prince Charles royal
visit at the British council, "Its not
furniture" by the Temple management
company, 2017 ARTXLAGOS/ARTXPRIZE
finalist and many more, he will also be
Exhibiting at the Dubai Art fair in April
2020.
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White Linen
2017, Hardened fabric on canvass, 91.44x121.92cm

Patience (Time Series)
2017, Acrylic on canvas, 137.16x137.16cm
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